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Abstract

This paper explores how artificial intelligence (Al) is being used in the creative process of
creating art to creatively merge Malaysian mythology with the classic Japanese narrative
handscroll Emakimono. The study attempts to combine the detailed narrative of Malaysian
mythology with the particular visual style of Emakimono in order to fill the void in cross-
cultural artistic representations in Al-generated art. In order to create the right prompts to
synthesis these parts into original artworks using commercially accessible Al tools, a thorough
investigation of Malaysian mythological themes and Emakimono aesthetics is first conducted.
Al-generated artworks that capture the depth of Malaysian mythology and express the
narrative core of Emakimono are the result of employing the tales of Sang Kancil. These
creations should provide fresh insights into the subject of Al art while demonstrating the
technology's potential for inventive and cross-cultural artistic expression. The research holds
relevance as it can facilitate a more profound comprehension of Malaysian culture and
mythology, encourage cross-cultural interaction, and add to the growing conversation on
artificial intelligence in the arts. This work establishes a standard for future investigations into
Al-assisted cross-cultural art creation, as well as bridging disparate artistic traditions and
pioneering a fresh approach to the integration of technology and traditional art forms.
Keywords: Al-Generated Art, Malaysian Mythology, Emakimono Aesthetics, Cross-
Cultural Integration.

Introduction

The motivation behind this study lies in the increasing intersection between
technology and traditional art forms. As the world becomes more digitally interconnected,
there is a growing interest in how ancient artistic traditions can be preserved, reinterpreted,
and shared with global audiences through modern technology. This study seeks to explore
how Al-generated art can breathe new life into traditional narratives, making them accessible
to contemporary viewers while honoring their cultural significance. Furthermore, by blending
Japanese emakimono with Malaysian mythology, this study promotes cultural exchange and
highlights the potential for technology to foster cross-cultural dialogue in the art world.
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In the field of art, the fusion of tradition and technology has created new opportunities
for cultural inquiry and artistic expression. This study explores one such cutting-edge
intersection: the use of artificial intelligence (Al) in art creation to fuse Malaysian mythology
with emakimono, a traditional Japanese narrative handscroll. This combination attempts to
fill a significant void in the field of Al-generated art, where there are remarkably few creative
depictions of different cultures. It is well known that Western themes predominate in Al art,
which emphasizes the need for more inclusive and diverse cultural narratives (Smith, 2020).

Malaysian mythology provides an abundance of narratives and characters, making it a
fertile field for creative investigation. Malaysian myths, such as the stories of Sang Kancil, are
not only culturally significant but also full of universally appealing themes that are often
neglected in contemporary artistic forms, as noted by (Rahman et al., 2018). The Sang Kancil
tales, rich with moral lessons and clever characterizations, offer a wealth of material that can
be reinterpreted through modern lenses, such as Al, to breathe new life into these traditional
stories (Endicott, 2005). Similarly, the emakimono art form, distinguished by its singular fusion
of textual and visual storytelling, offers a unique aesthetic that has been thoroughly examined
by scholars like (Kobayashi, 2016). Despite its historical significance and sophisticated
narrative structure, emakimono remains underrepresented in modern art forms, especially
those that use artificial intelligence (Al).

These two rich cultural legacies are bridged by the methods employed in this study. It
establishes a basis for producing Al art by conducting an extensive examination of Malaysian
mythical themes in conjunction with the aesthetic principles of emakimono. An innovative
approachin the field is the use of Al to synthesize these elements, merging the narrative depth
of Malaysian folklore with the visual and sequential artistry of Japanese handscrolls (Shirane,
2008). This process contributes to the ongoing discourse on Al's role in the arts and culture
while also facilitating the creation of original pieces of art.

Utilizing Sang Kancil's tales as a case study, the research generates a collection of Al-
created artworks based on his legacy. These outputs aim to capture the essence of Malaysian
legend while reflecting the emakimono storytelling style. The significance of this research lies
not only in its potential to produce art but also in its capacity to enhance understanding of
Malaysian culture, foster cross-cultural exchanges, and advance Al's role in the arts (Lim &
Harun, 2017). By uniting these distinct artistic traditions, the study sets a precedent for future
explorations into Al-assisted cross-cultural art creation, showcasing Al's potential as a medium
for both creativity and cultural preservation.

Problem Statement

This research paper focuses on the underrepresentation of diverse cultural narratives
in Al-generated art, particularly the integration of Asian cultural elements. While Al is rapidly
advancing in the field of art creation, its application has predominantly favored Western-
centric themes and styles. Smith (2020), highlights this bias, noting a significant gap in the
portrayal of non-Western cultural narratives in Al-generated art. This disparity not only limits
artistic diversity but also undermines inclusivity and cultural representation in the emerging
field of Al art.
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Malaysian mythology, with its rich tapestry of stories, characters, and moral lessons,
represents an untapped reservoir of cultural narratives that have rarely been explored in Al-
generated art (Rahman et al., 2018). For instance, the tales of Sang Kancil, which are imbued
with themes of wisdom, humor, and survival, offer a vibrant cultural canvas for creative
exploration. However, the neglect of these stories in Al art creation reflects a missed
opportunity to present and preserve these significant cultural narratives (Lim & Harun, 2017).

Similarly, contemporary art practices, especially those involving Al-based creations,
have yet to fully engage with the traditional Japanese art form of emakimono, known for its
unique visual storytelling style (Kobayashi, 2016). Emakimono's narrative handscrolls, which
intricately blend textual storytelling with visual artistry, present a profound aesthetic
potential that could greatly enrich Al-generated art (Shirane, 2008). Despite its promise,
emakimono remains underutilized in modern artistic practices, particularly those involving Al.

This research aims to explore how Al can be employed to merge the unique visual style
of emakimono with the complex narratives of Malaysian mythology. This approach seeks to
broaden the cultural scope of Al-generated art while challenging Al's ability to understand and
integrate intricate cultural elements. By doing so, the study hopes to promote a greater
appreciation of Asian cultural legacies and demonstrate how Al can bridge cultural divides,
contributing to the ongoing discourse on Al's role in the arts. Ultimately, the research aspires
to set a new standard for the integration of technology with traditional art forms, advocating
for a more inclusive and culturally diverse future for Al-assisted art creation.

Literature Review and Background of the Study
Emakimono and Malaysian Folktales

Emakimono is a traditional Japanese narrative scroll those dates back to the Heian
period (794-1185) (Bok, 2012). It was used primarily as a storytelling medium, conveying
myths, legends, and historical events in a continuous scroll format, as shown in Figure 1.
Emakimono is characterized by its combination of images and text, which are carefully
arranged to create a visual and narrative journey for the viewer. The scroll is unrolled
horizontally, with the viewer gradually revealing the story as they move along the scroll.
Emakimono has been used not only in Japan but also in other cultures. In China, for example,
hand-scroll painting was also a popular format for depicting landscapes, figures, and historical
events. In Korea, the format was used for Buddhist sutras and other texts. In Europe,
illuminated manuscripts and tapestries were also created in a continuous scroll format
(Ashkenazy, 2018).
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Fgure 1: Genji ogtari: Mtsukushi, centre detail of left screen of a pair of sixfold
screens by Sotatsu, colour on gold-leafed paper; in the Seikado Bunko Art Museum, Tokyo.

Traditional emakimono holds significant narrative power. Its unique format, where
text and image interact seamlessly across a horizontal scroll, allows for the detailed portrayal
of events and emotions. Artists of the past mastered the continuity of visual flow, the use of
color to link scenes, and the depiction of complex human interactions. This approach to
storytelling shares similarities with the oral traditions of many cultures, including Malaysia’s,
where myths and folktales are passed down through generations, often accompanied by
visual aids or performances (Shirane, 2008).

Malaysian Mythology and Its Narrative Power

Malaysian mythology is a set of stories and beliefs shared among the various ethnic
groups of Malaysia. These stories often center around the creation of the world, the origins
of human life, and the actions of gods and goddesses. The figures in these stories are usually
symbolized by animals and other objects, and often have supernatural abilities. Many of these
stories have been passed down orally from one generation to the next and have been adapted
over time to fit with the changing social and cultural landscape of Malaysia (Wright, 2015).
The Sang Kancil stories are a collection of traditional Malaysian folktales that center around a
clever mouse-deer who uses wit and intelligence to outsmart larger animals. These tales, rich
in moral lessons and cultural values, have been told and retold in various forms, including
shadow puppetry, comics, and children's books. The Sang Kancil, much like the protagonists
of emakimono narratives, represents a deep connection to nature, wisdom, and the human
condition (Endicott, 2005).

Challenging Western Centricity in Al Art: Embracing Asian Cultural Narratives

A lot of research has been done on the use of Al in art creation, mostly focusing on how
technology is changing the way that art is expressed. In his critical analysis of the Al art scene,
Smith (2020) draws attention to its partiality toward the West. While artificial intelligence (Al)
has transformed artistic innovation, Smith contends that the rich cultural legacy of Asian
cultures has been largely ignored in favor of Western art forms and styles. The significance of
this insight for our research lies in its emphasis on the necessity of adopting a more
comprehensive and inclusive methodology that incorporates a range of cultural narratives,
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including those derived from Japanese emakimono and Malaysian mythology (Mazzone &
Elgammal, 2019).

The way art is created, produced, and viewed has unquestionably changed dramatically
as a result of Al's incorporation into the creative process. Artificial intelligence (Al) has made
previously unthinkable opportunities for creative expression possible by its ability to scan
enormous datasets and generate intricate patterns. But there is a clear bias toward Western
culture in Al art, as Smith (2020), points out. This bias reflects not only the preponderance of
Western art in the data sets used to train Al models but also the broader cultural hegemony
that has historically eclipsed non-Western narratives in the conversation around international
art.

Rich cultural legacies, like those found in Japanese emakimono and Malaysian
mythology, are unintentionally marginalized as a result of this kind of bias. Not only do these
narratives differ from Western ones in terms of aesthetic qualities and storytelling techniques,
but they also represent a worldview influenced by various historical, geographical, and
cultural contexts (lwabuchi, 2002). The Al art community loses out on the chance to promote
a more inclusive and comprehensive portrayal of human creativity by broadly disregarding
these customs. More significantly, it could contribute to a cultural imbalance that minimizes
the creative contributions of non-Western nations.

To solve this problem, the datasets and algorithms that support Al art creation must be
diversified methodically and carefully. The integration of non-Western art forms such as
emakimono storytelling and Malaysian mythical themes into Al systems' training data can be
one way to achieve this (Elgammal et al., 2017). By offering alternate ideas of beauty, form,
and purpose, such inclusion will not only challenge the dominance of Western aesthetic ideals
but also broaden the repertoire of Al art. It may also accomplish a second goal by guaranteeing
the survival of these cultural narratives and reviving interest in them, both of which run the
risk of fading into obscurity in the rapidly evolving technological landscape.

Al must be developed in a way that is more internationally representative, even while it
can democratize the production and consumption of art. Similar to how the Renaissance
brought about a significant transformation in European art, the Al revolution may usher in a
new period of worldwide artistic synthesis that respects and enhances the rich tapestry of
human cultural expression.

Revitalizing Malaysian Mythology: Al's Role in Cultural Preservation

Rahman et al. (2018) explore Malaysian mythology's artistic potential, stressing the
mythology's cultural significance and nuanced storytelling. A multitude of tales that are ready
for creative interpretation are revealed by their research, which offers a thorough overview
of Malaysian mythology. They also draw attention to a lack of depiction of these issues in
contemporary artistic genres, especially in Al-generated art. Through creative Al applications,
this research can close this gap and support the preservation and dissemination of Malaysian
cultural heritage (Sweeney, 2008).

Examining Malaysian mythology through the prism of contemporary technology
presents a singular chance to revitalize and reframe these traditional stories. Rahman et al
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(2018), have drawn attention to the myths' unrealized potential, emphasizing their deep
narrative complexity and cultural richness. However, despite the vividness and complexity of
these tales, they are conspicuously lacking in modern art forms, particularly in the field of Al-
generated art. This gap not only represents the loss of important cultural expression but it
also highlights the larger problem of cultural narratives being disregarded in the haste to
develop technology.

Rahman et al. have discovered a critical juncture at which artificial intelligence can exert
a transformative influence. Al can serve as a conduit, elevating these conventional storylines
to the fore of international artistic awareness. We may give these stories a digital resurrection
by incorporating Malaysian myths into the databases used to train Al so that their stories live
on in our collective cultural memory. Furthermore, interpreting and reenacting ancient myths
using Al might inspire new artistic expressions that pay tribute to the past while interacting
with the present, making these stories current and approachable to a wider, technologically
savvy audience.

There are difficulties involved in incorporating Malaysian mythology into Al art, though.
It calls for a careful strategy that upholds the cultural integrity of the original material. For the
Al models to be sensitive to the subtleties of the stories and the context in which they are
embedded, technologists, artists, and cultural historians must work together (Lim & Harun,
2017). Such cooperation would support the development of more genuine representations as
well as the celebration and advancement of cultural diversity via the use of technology in the
workplace. As a result, Al is positioned to serve as a tool for art creation as well as a means of
cultural preservation and education, presenting Malaysia's rich past to the world.

Hence, the critical engagement of Al with Malaysian mythology accomplishes two goals:
it challenges the dominant narratives within the Al art community and promotes a more
inclusive and representative approach to art creation while also giving these stories new life
and ensuring they are not lost to time. Al does this in a way that makes cultural sustainability
possible and guarantees that the narratives that have defined Malaysian identity will continue
to inspire and instruct coming generations.

Emakimono in the Digital Age: Al as a Medium for Traditional Japanese Narratives

Kobayashi's (2016), study of emakimono provides insightful information about the
storytelling strategies and historical background of the art form. Emakimono, according to
Kobayashi, is a special storytelling medium that fuses narrative progression with visual
artistry—a quality that can be creatively used in Al art. Kobayashi does, however, also note
that emakimono is still underrepresented in debates on contemporary art, which emphasizes
the significance of investigating this art form in new technical contexts (Yiengpruksawan,
1998).

Emakimono reveals the subtleties of this age-old Japanese storytelling technique, which
traditionally blends narrative development with visual creativity, according to Kobayashi.
Emakimono, also known as picture scrolls, are a combination of written and visual narratives
that tell a story as the scroll is read. Japanese culture, history, and mythology have all been
reflected in this sequential art genre, which captures situations that range from the epic to
the ordinary. As we look for new methods to combine ancient art forms with modern
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technologies, such as artificial intelligence, Kobayashi's acknowledgment of emakimono's
distinctive narrative strategies is especially pertinent today.

Emakimono's underrepresentation in discourses about modern art is indicative of a
greater tendency in which traditional art forms are being marginalized by the quick
advancement of technology. But the very technology that threatens traditional media also
provides a glimmer of hope for its revival. With Al's capacity to decipher and reproduce
intricate patterns, emakimono's rebirth has a fresh canvas. Al can produce dynamic artwork
that preserves the spirit of the original scrolls by converting the narrative and aesthetic ideas
of emakimono into digital media. This preserves the art form and makes it known to audiences
that might not have otherwise come across it (Guth, 2011). However, there are several
obstacles in the way of smoothly combining emakimono with Al art. Respect for the artwork's
cultural value and a thorough comprehension of its historical context are prerequisites. To
guarantee that the final digital artwork is a genuine homage to the original form rather than
merely an imitation, the Al must be painstakingly taught the nuances of the style.

Emakimono's distinct storytelling structure necessitates the careful curation of source
materials and perhaps the creation of new Al models. This ensures that the subtleties of scene
transitions, color harmony, and narrative pacing, which are critical to the original scrolls, are
maintained in the digital interpretations (Shirane, 2008). Additionally, integrating emakimono
into Al art does more than promote Japanese culture; it encourages a broader exchange of
artistic traditions across different cultures. This creates a fertile ground for cross-cultural
dialogue, where the merging of the ancient and the modern fosters a deeper understanding
of emakimono and potentially inspires contemporary artists to draw from this rich narrative
legacy (Keene, 2008).

Al as a Bridge between Cultural Heritage and Future Innovation

As Al continues to evolve as a tool for artistic creation, it has the potential to serve as a
bridge between cultural heritage and future innovation. The digitization and reinterpretation
of traditional narratives such as Japanese emakimono and Malaysian mythology underscore
Al's capacity to preserve cultural heritage while simultaneously pushing the boundaries of
contemporary art. This dual role of Al, both as a preserver and innovator, challenges the
conventional boundaries of artistic creation and cultural expression (Schroeder, 2021).

One of the most compelling aspects of this approach is its ability to make cultural
narratives more accessible to global audiences. By utilizing Al to create dynamic and
interactive interpretations of traditional art forms, these narratives can transcend
geographical and linguistic barriers, reaching and resonating with diverse audiences
worldwide (Ghosh, 2020). This not only ensures the survival of these cultural narratives but
also revitalizes them, making them relevant and engaging in the digital age.

However, the use of Al in this context must be approached with sensitivity and
responsibility. The risk of cultural appropriation, where elements of a culture are borrowed
or used out of context, is a significant concern. To mitigate this, collaboration between Al
technologists, cultural historians, and artists is essential. This interdisciplinary approach can
help ensure that the Al-generated art respects and honors the original cultural narratives,
rather than commodifying or misrepresenting them (Leavy, 2018).

3432



INTERNATIONAL JOURNAL OF ACADEMIC RESEARCH IN PROGRESSIVE EDUCATION AND DEVELOPMENT

Vol. 13, No. 3, 2024, E-ISSN: 2226-6348 © 2024

In conclusion, the integration of Al into the art world, particularly in the reinterpretation
of traditional cultural narratives like emakimono and Malaysian mythology, represents a
promising frontier for both cultural preservation and artistic innovation. By embracing these
narratives, Al not only challenges the Western-centric focus of contemporary art but also
contributes to a more inclusive and diverse artistic landscape. As Al technology continues to
evolve, its role in bridging the gap between the past and the future, tradition and innovation,
will be crucial in shaping the global artistic narrative for generations to come.

Research Method
Cultural

COMIDaratire Cultural and Ethical and
Narrative » Al Art Synthesis P ‘ Technological ‘  efloctiv
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Figure 2: Analytical Framework

Visual Analysis

Reflection Consideration

This research's streamlined analytical framework is represented by a linear diagram that
shows the study's interconnected and sequential steps:

1.  Cultural Narrative Analysis: This is the basic phase in which the fundamental stories of
Malaysian mythology, especially the Sang Kancil tales—are analyzed to pinpoint
important themes.

2. Al Art Synthesis: Al technology is utilized to combine these components into visual
artwork based on the results of the narrative analysis.

3. Comparative Visual Analysis: The created artworks are then evaluated to see how
successfully the Al captured and integrated cultural themes and aesthetic styles.

4.  Cultural and Technological Reflection: This stage entails reflecting on the research's
broader cultural and technological implications, as well as evaluating its contribution to
cultural heritage and Al in art.

5.  Ethical and Reflective Consideration: To ensure respect for cultural authenticity and
legacy, the last stage discusses the ethical issues surrounding the use of Al to represent
cultural narratives.

The framework's components complement one another to form a logical research
process that leads the project from analysis to reflection.

The methodology of this research is grounded in a two-pronged approach: a thematic
analysis of Malaysian mythology and an exploration of Emakimono's aesthetic principles. This
dual analysis informs the creation of Al-generated artwork that fuses these two distinct
cultural elements. Using the tale of Sang Kancil as a case study, a well-known story in
Malaysian folklore, we illustrate this methodology as shown in figure 3.

Exploration of
Emakimeno.
Aesthetics

Thematic Analysis of Synthesis into Al Al Artwork Analysis and

Artwork Prompts Generation Refinement

Sang Kancil

Figure 3: Methodology

1. Thematic Analysis of Sang Kancil: Sang Kancil, a clever mousedeer, is a central figure
in Malaysian folklore, symbolizing wit and intelligence. Our thematic analysis
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involves dissecting the story of Sang Kancil to identify key themes such as cunning,
survival, and moral lessons. For instance, in the tale where Sang Kancil outwits a
crocodile, the themes of intelligence over brute strength and the importance of
quick thinking are prominent. This analysis helps in understanding the core values
and narrative styles inherent in Malaysian mythology.

2. Exploration of Emakimono Aesthetics: Emakimono combines visual narration with
textual elements, characterized by its flowing, sequential style. This aesthetic
analysis involves studying the layout, color schemes, and artistic techniques typical
of Emakimono. The aim is to understand how stories are visually represented in a
way that complements the narrative flow, focusing on elements like minimalism,
monochromatic schemes, and the use of space to convey movement and action.

3. Synthesis into Al Artwork Prompts: The next step involves synthesizing the insights
from the thematic and aesthetic analyses into detailed prompts for Al artwork
creation. For the Sang Kancil story, a prompt might read: "Create an Al artwork of
Sang Kancil outsmarting the crocodile, in the style of Emakimono, focusing on the
themes of cunning and intelligence. The artwork should incorporate monochromatic
color schemes and a flowing layout, characteristic of Emakimono, to depict
movement and action."

4. Al Artwork Generation: Using the developed prompts, we employ Al art software to
generate the artwork. The Al interprets the prompt, combining the thematic
elements of the Sang Kancil story with the aesthetic principles of Emakimono. This
step involves a trial-and-error process to refine the prompts and the Al's output,
ensuring that the final artwork accurately represents both the Malaysian
mythological themes and Emakimono's style.

5. Analysis and Refinement: The generated artwork is then analyzed to assess how well
it integrates the themes of Sang Kancil with the aesthetics of Emakimono. Feedback
from this analysis is used to further refine the Al prompts and process, aiming for a
harmonious blend that captures the essence of both cultural elements.

By following this methodology with the tale of Sang Kancil as an example, the research
aims to create a series of artworks that not only showcase the richness of Malaysian
mythology but also embody the narrative essence of Emakimono, thereby contributing to the
field of Al art with a novel cross-cultural approach.

Analysis

The thematic analysis of Sang Kancil stories in Malaysian folklore reveals core themes of
intelligence, cunning, and survival, showcasing Sang Kancil's wit as he outsmarts stronger
adversaries like crocodiles. These tales emphasize the value of quick thinking and
resourcefulness over physical strength, reflecting cultural values that prioritize mental
acumen. Moreover, each story is infused with moral lessons, highlighting virtues such as
cleverness and adaptability, which are essential in overcoming challenges. These findings
illustrate the cultural and educational significance of Sang Kancil's tales in Malaysian
mythology, serving both as entertaining narratives and as vehicles for imparting important life
lessons.
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Table 1 below combines the thematic analysis of Sang Kancil folktales and Emakimono
technique, including the analysis and corresponding keywords for creating Al-generated
artwork prompts:

Table 1

Thematic analysis of Sang Kancil folktales and Emakimono technique
Thematic Findings Keywords for Prompt Creation
Sang Kancil stories symbolize wit and Sang Kancil, Malaysian folklore, wit,
intelligence, embodying the triumph of cunning | intelligence, cunning, triumph, cultural
over physical strength within a rich Malaysian context
cultural context.
Emakimono art represents a unique form of Emakimono, Japanese storytelling,
Japanese storytelling that uses sequential visual = sequential, visual narrative, cultural
narrative to depict tales, often embedding elements, historical context
cultural and historical elements.
The fusion of Sang Kancil's cleverness and the fusion, innovative narrative, cross-
Emakimono storytelling technique can create a  cultural, artistic synthesis, heritage
new narrative art form that respects and celebration

celebrates both cultural heritages.

This table outlines a framework for developing prompts that bring together the cunning
and resourcefulness of Sang Kancil with the visual and narrative style of Emakimono, aiming
to create artwork that honors both Malaysian and Japanese cultural narratives. Thus, from
the thematic analysis, here are several prompts that could be used to visualize the artworks
representing Sang Kancil folktales with an Emakimono approach using ChatGPT:

Based on the combined thematic findings from the Sang Kancil folktales and Emakimono
technique, Table 2 below showing several prompts to create Al-generated artworks:

Prompt Image Description

“Create an Al artwork that Figure 1is the Al-generated
depicts Sang Kancil artworks depicting Sang
outwitting a larger animal, Kancil outwitting a larger
set within a Malaysian animal, set within a
forest. The artwork should Malaysian  forest. The
unfold in the sequential artwork unfolds in the
Emakimono style, with a sequential Emakimono
narrative that progresses style, with a narrative that
across a traditional progresses across a
Japanese scroll, embedding traditional Japanese scroll,
elements of nature and embedding elements of
Malaysian culture.” nature and Malaysian
culture.
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“Visualize a scene where
Sang Kancil, embodying wit
and intelligence, is engaged
in a clever escapade. The
artwork should integrate
the Emakimono technique,
using a sequential visual
narrative to depict the
story, and include both
Malaysian folklore motifs
and  Japanese  artistic
elements."

Figure 2 is the Al-generated
artworks visualizing a scene
where Sang Kancil, the
cunning mouse deer, is
engaged in a clever
escapade. The artworks
integrate the Emakimono
technique, using a
sequential visual narrative
to depict the story, and
include both Malaysian
folklore motifs and
Japanese artistic elements.

“Generate an Al artwork
showcasing a fusion of
Sang Kancil's cunning with
the storytelling style of
Emakimono. The scene
should depict Sang Kancil
teaching a moral lesson, set
against a backdrop that
blends Malaysian folklore
with the historical context
of Emakimono, celebrating
the heritage of both
cultures.”

Here are the Al-generated
artworks showcasing a
fusion of Sang Kancil's
cunning with the
storytelling style of
Emakimono. The scenes
depict Sang Kancil, the
intelligent mousedeer,
teaching a moral lesson, set
against a backdrop that
blends Malaysian folklore
with the historical context
of Emakimono, celebrating
the heritage of both
cultures.

All above prompts are designed to inspire Al-generated artworks that not only tell the
story of Sang Kancil but also pay homage to the artistic traditions of Malaysia and Japan,
creating a unique fusion of styles and cultural narratives. The Al-generated artworks
successfully depict the Malaysian folktale of Sang Kancil outsmarting a crocodile, infused with
the Emakimono art style. Each image showcases the cunning and intelligence of Sang Kancil
in a continuous, flowing design that is characteristic of traditional Malaysian environments
and Emakimono handscrolls. The artwork's style effectively blends traditional Malaysian
visual elements with the flowing, sequential aesthetic of Japanese Emakimono. The depiction
of Sang Kancil and the crocodile illustrates a vibrant interplay, highlighting the narrative's core
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theme of intelligence over brute force. Sang Kancil's portrayal, with an alert and cunning
expression, contrasts with the crocodile's more formidable and menacing presence, visually
encapsulating the folktale's essence.

The background, rich with Malaysian flora, adds depth to the scene, reinforcing the
story's cultural and geographical context. The color palette and composition are reminiscent
of traditional Malaysian art, while the sequential flow of the scene reflects the Emakimono
style, creating a harmonious blend of the two cultures. Across all images, there is a consistent
representation of Malaysian motifs and the integration of Emakimono styling, yet each
artwork uniquely interprets the tale through composition, perspective, and detail. The
artworks collectively illustrate the versatility of Al in capturing folklore, while also emphasizing
different aspects of the narrative — from the cultural backdrop to the pivotal moments of
intelligence over strength. The images stand as individual interpretations, yet together, they
offer a comprehensive visual exploration of the Sang Kancil story, demonstrating the potential
of Al to both honor and reimagine traditional tales.

This Al-generated piece demonstrates the potential of Al in creating artworks that not
only tell a story but also merge distinct cultural art forms. It offers a visually engaging
representation of Malaysian folklore through a unique, cross-cultural artistic lens, aligning
with the research's objective of exploring new avenues in Al-generated art. Overall, the
artwork stands as a testament to the possibilities of using Al to fuse different cultural
narratives and styles, offering new perspectives in the field of Al art and contributing to the
broader discourse on the intersection of technology, tradition, and cultural representation.

Findings Discussion

The analysis conducted in this research project yielded several notable findings,
particularly in the context of integrating Malaysian mythology with Emakimono aesthetics
through Al-generated art. A key finding was the successful synthesis of the narrative elements
of Sang Kancil with the visual style of Emakimono. The Al was able to interpret and merge
these diverse cultural elements, resulting in artworks that not only depicted the cunning and
intelligence of Sang Kancil but also echoed the minimalist, flowing aesthetic of Emakimono.
This synthesis represents a significant step towards bridging different cultural narratives
within the realm of Al art. However, the approach also presented certain challenges. One of
the primary issues was ensuring that the Al algorithms accurately captured the subtleties of
both Malaysian mythology and Emakimono art. Achieving the right balance required extensive
trial and error, highlighting the need for more nuanced Al models that can better understand
and integrate complex cultural elements.

Another finding was the potential of this approach to contribute to the sustainability of
cultural and heritage narratives from both Malaysia and Japan. By bringing Malaysian myths
to life through the lens of Emakimono aesthetics, the project not only preserves these stories
in a modern medium but also introduces them to new audiences, potentially sparking interest
in these rich cultural traditions. Similarly, employing Emakimono aesthetics in a contemporary
context could rejuvenate interest in this traditional Japanese art form, ensuring its continued
relevance and appreciation.

3437



INTERNATIONAL JOURNAL OF ACADEMIC RESEARCH IN PROGRESSIVE EDUCATION AND DEVELOPMENT

Vol. 13, No. 3, 2024, E-ISSN: 2226-6348 © 2024

Looking forward, the project underscores the importance of further developing Al
technology to handle cross-cultural content with greater sensitivity and accuracy. Future
challenges include enhancing the Al’s ability to understand and interpret cultural nuances
more deeply, which is essential for accurately representing and respecting diverse cultural
heritages. From a broader perspective, the findings offer hope for the role of Al in cultural and
heritage sustainability. The successful integration of Malaysian and Japanese elements in art
indicates the potential of Al as a tool for cultural exchange and education. It demonstrates
how technology can be harnessed for creating art and preserving and promoting cultural
narratives, thereby contributing to the richness and diversity of global cultural heritage. This
approach, if adopted more widely, could pave the way for a new era of cross-cultural
collaboration and understanding in the arts, benefiting not only Malaysia and Japan but
diverse cultures worldwide.

Conclusions

The exploration undertaken in this research illuminates the profound potential of
artificial intelligence (Al) in bridging diverse cultural narratives, specifically through the
integration of Malaysian mythology and the Japanese art form of Emakimono. Our findings
reveal that Al can be an effective medium for not only creating art but also for preserving and
reinterpreting cultural heritage in a modern context. The successful synthesis of the narrative
elements of Malaysian myths with the aesthetic principles of Emakimono in Al-generated
artworks demonstrates the feasibility of this innovative approach. However, the research also
highlights the challenges inherent in such cross-cultural artistic endeavors. The complexity of
accurately capturing and integrating the nuanced elements of different cultural traditions
using Al underscores the need for ongoing advancements in Al technology. There is a crucial
need for more sophisticated Al models that can understand and represent cultural nuances
more effectively, ensuring that the art produced is respectful and authentic to the source
material.

The implications of this research are far-reaching. By showcasing the potential of Al in
fostering cultural understanding and exchange, this study contributes to a broader dialogue
on the role of technology in the arts. It opens up possibilities for future collaborations that
blend diverse cultural elements, paving the way for a richer and more inclusive global art
landscape. Furthermore, this research holds significant promise for the sustainability of
cultural and heritage narratives. In a world where traditional art forms and stories risk being
overshadowed by modern media, Al presents a novel means of ensuring that these cultural
treasures are not only preserved but also made accessible and relevant to new generations.
The approach demonstrated in this paper can serve as a model for similar initiatives,
encouraging a deeper appreciation and understanding of the world's rich cultural diversity.

This study contributes to both art history and Al-driven creativity by offering a novel
fusion of two culturally rich narrative traditions—Japanese emakimono and Malaysian
folklore. It introduces a new methodology for integrating traditional art forms with Al
technology, providing a framework that can be applied to other cross-cultural studies.
Additionally, it demonstrates the power of Al as a tool for both preserving and innovating
cultural heritage, ensuring that these stories remain relevant in the digital age. The project
also serves as a model for how modern technologies can promote greater accessibility to art,
reaching broader audiences and encouraging new forms of artistic collaboration.
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In conclusion, this study represents a pioneering step towards a new frontier in Al-
assisted art, one that harmoniously melds technology with tradition. It advocates for a future
where Al is not merely a tool for artistic creation but a bridge that connects and celebrates
the myriad of cultures that enrich our global tapestry. The journey of integrating Malaysian
mythology with Emakimono is just one example of how Al can be harnessed to honor and
perpetuate our collective cultural heritage, offering a glimpse into a future where technology
and tradition coalesce to create something truly extraordinary.
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